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Ponce reverts to the classical mode of expression. The theme of the
Fughetta is taken from the subject of Bach's E major fugue. Ponce has
arranged this suite for a string trio (violin, viola, and violoncello). In
the same neoclassical manner is his Sonata en Duo for violin and viola
(1938). Ponce returns to Mexican themes in his "symphonic divertis-
sement" Ferial (1940). Characteristically, the score bears the dedication
"A Mexico." Ferial is an orchestral picture of the Mexican popular festi-
val, beginning with a scene at the church entrance, and culminating in a
fiesta with dancing, whistling, and playing upon the guitar. The themes
are original, with the exception of an old Mexican song, which is played
in the orchestra by two oboes in parallel thirds, in imitation of the Mexican
wood instrument chirimia. Ferial was first performed by the Orquesta
Sinfonica de Mexico, Chavez conducting, on August 9, 1940. In 1941,
by a special arrangement between the Mexican government and the gov-
ernments of several South American republics, Manuel Ponce made a
tour by plane of Argentina, Uruguay, Chile, and Peru, conducting con-
certs of his works with the local symphony orchestras. During this tour,
Andre Segovia, the Spanish guitarist, played the solo part in Ponce's
Concierto del Sur (Concerto of the South), for guitar and small orchestra.
The world premiere of this Concerto took place in Montevideo on Octo-
ber 4,1941.

In 1942 Ponce wrote a Concerto for Violin and Orchestra, which he
orchestrated in June, 1943. The first movement, Allegro non tro-ppo, is
in a soberly classical vein. The second movement, Andantey is lyrical, and
contains undisguised allusions to the melody of Estrellita. The last move-
ment is a free rondo, bearing the imprint of Mananitas, a type of popu-
lar Mexican song. The Concerto was performed by the Polish violinist
Henryk Szeryng with the Orquesta Sinfonica de Mexico, Chavez con-
ducting, on August 20, 1943.

Ponce's early piano pieces and songs, numbering over seventy, were
published in Mexico by Wagner and Levien, and are mostly out of print.
Maurice Senart in Paris has published several of Ponce's compositions
written between 1930 and 1938: Tres Poemas for voice and piano, Deux
Poemes de Tagore for violin and piano, Preludes for violoncello and
piano, 4 Pieces for piano, 4 Miniatures for string quartet, Granada and
La Mort for voice and piano, and Sonate en Duo for violin and viola.
Numerous compositions written by Ponce for guitar, and dedicated to
Segovia, have been published by Schott in Germany, among them four
sonatas, twenty-four Preludes, twenty-two Variations, and dances. Ponce's